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Demands and Perspectives on Automatic
Song Composition — discussions through
the 2 years operation of Orpheus

SATORU FUKAYAMA, ! Takuya NISHIMOTO!
and SHIGEKI SAGAYAMA !

In this paper, we aim to add new functions to automatic song composition
from the lyrics to reflect user’s comments on the system. Our previous sys-
tem were able to generate only short songs in length of 8 bars with score and
synthesized male singing voice, which were not enough for the demands of the
users who want to generate a song with style of modern pop songs. One possi-
ble way to answer this demand is to add various types of accompaniment and
singing voice. Another way is to extend the algorithm to be capable to generate
longer songs with structures. However, for the purpose of composition support
for amateur musicians, we should consider how we can implement an interface
which users can easily handle complicated settings of parameters. Considering

these factors, we designed an interface for setting parameters of accompanimet
and the structure of songs. The evaluations on the songs and the system are
also reported based on the questionnaire on the web-site.
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