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Fig. 1 Examples of traditional, Shimaoka’s and KS
chord notations.

I | ii7?22 | V7> | I | vi? | V: V722 | I°
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v7/T | I |

Fig. 2 An example of KS notation for J.S.Bach’s
“Wohltemperierte Klavier, Teil I, Preludium 1.”
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* “Developping a functional harmony labeled database and its statistical analysis,” by Daisuke Kawakami®,
Hitomi Kaneko? and Shigeki Sagayama' (*University of Tokyo, >Toho Gakuen School of Music).
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Fig. 3 Result of PCA where Faure, Satie, Ravel and

Wagner scatter in the right side of the dashed line while
others form a cluster in the left.
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Fig. 4 Perplexities of functional harmony and (Popu-
lar) harmony models calculated for 3-gram models.
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